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Fig.1. Breen, J., 1990. No title. Private Collection: Shanna Breen
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Figure 2. Helle, H., 2009. A Scene from Kamp. 

Private collection: Hotel Modern. 
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Figure 3. Breen, S., 2010. Little Hunger Box. Private collection: Shanna Breen
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Figure 6. Gustavsson, C., 2011. No Title. Private collection: Shanna Breen.
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Figure 9. Breen, S., 2010. Little Hunger Box. Private collection: Shanna Breen
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Figure 11. Hogancamp, M., 2010. Marwencol Still. www.
marwencol.com
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